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COOTHOIIEHUE UHTPOCIIEKIIMM 1 HECOBCTBEHHO-ITPSIMOM PEUX

Hayuno-uccnedosamenvcrasn paboma nposooumcs 6 pamkax peanuzayuy LI
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PaccmaTpuBaeTcsi COOTHOIIEHHE HHTPOCHEKIMH MNEPCOHaXKa AHIJIOA3BIYHOIO XYHO0XKECTBEHHOTO NPOM3BEIEHHS M HECOOCTBEHHO-
npsmoit peun. [IpoGiiema HeCOOCTBEHHO-TIPSIMOW PEYM MMEET JABHIOK TPAIULIUIO H3YUYEHHUS B 3a1aJHOCBPOINEHCKOM U 0TEUECTBEHHOM
JIMHTBHCTUKE. MIHTpOCHeKIHs SBISIETCS YacThI0 BHYTPEHHET0 MOHOJIOTA IIEPCOHAXKA, HO MPEACTaBIsIeTCs 00Iee Y3KHM IIOHATHEM, YeM

HEeCOOCTBEHHO-NPSIMAst peyb.

KiioueBble c10Ba: HeCOOCTBEHHO-IIPSIMAsI PeUb; HHTPOCHEKIHS; BHYTPEHHHI MOHOJIOT.

N3yueHne TekcTa Xyn0>KECTBEHHOM MPO3bl KaK MHOTO-
MEPHOH U MHOIOYPOBHEBOW CTPYKTYpBI BCErJla HaXxOAu-
JIOCh B ICHTPEC BHUMAHUA JIMHTBUCTOB, O yém CBUACTCIIBCT-
ByeT 0OJIbIIIOE KOJUYECTBO MCCIIENOBAHUMN, TOCBSIIEHHBIX
TEKCTOBBIM KaTETOPHsIM, UX OCOOCHHOCTSIM, MECTY U POJIH
B XyJl0’)kecTBeHHOM Tekcre [1-10].

HecMoTpst Ha TO YTO BHYTPEHHHII MHp IE€pCOHaKa —
3TO CMBICIIOBas IOMHMHAHTa XyJOXXECTBEHHOTO TEKCTa U
THIATENBHBIM aHAJIM3 HE TONBKO ASHCTBHN, HO M MBICIICH,
YyBCTB W OIIyIIEHHH IepCOHaka CIIOcOOCTByeT Ooree
IIyOOKOMYy MOHMMAHHUIO U MHTEPIPETalUU XyI0KECTBEH-
HOTO TEKCTa, OCHOBHBIE CPE/ICTBA U CIIOCOOBI PETIPE3EHTa-
LMY 3TOM BHYTPEHHEH pEalbHOCTH, ONIUCAHUS BHYTPEHHE-
IO COCTOSHMS M OIIYLICHUH INepCOHaked B HacTosIee
BpeMsl M3y4YeHBl HEAOCTATOYHO MONHO. M3ywamuch B oc-
HOBHOM BHEIIHHE TIPOSIBICHHS KaTeropud IEpPCOHAXa,
HalpuMep «IEPCOHAIBbHAS CETKa» B CTPYKTYpPE XYI0XKECT-
BEHHOTO mnpousBeneHust [11], xapakKTepuCTUKU peuu mnep-
coHaxeil [12], sI3BIKOBBIC CPEACTBA OMUCAHUS MX BHEITHO-
ctu [13]. BHyTpeHHII MUp TIepCOHAXXa M S3BIKOBBIE CPE/I-
CTBa, UCIIOJIb3YEMBbIE [UISl €T0 PENPE3CHTAINH, HE SBISIINCH
JI0 HACTOAIIETO BPEMEHH OOBEKTOM CIICLIHAIbHOIO HCCIe-
JnoBaHusA. V3yueHue S3bIKOBBIX OCOOEHHOCTEH TeX KOHTEK-
CTOB, Ile (PUKCHPYIOTCS MBICIH, YyBCTBAa, OIIyLIECHHS,
BOCIIOMHHAHUA, NPEAYYBCTBUS, ABJIACTCA TEM UHCTPYMCH-
TOM, KOTODPBIA II03BOJIIET PACKPBITh MOTHUBALUIO IIOCTYII-
KOB IIepCOHaXa, c(hOpMUPOBATh €ro o0pa3 M, B KOHEYHOM
UTOTE, PACKPHITH aBTOPCKHI 3aMbICEIL.

Bompoc o cpeacTBax u crioco0ax penpe3eHTanny BHyT-
PEHHETO MHpa MEPCOHAXA XyJOKECTBEHHOTO INPOMU3BElC-
HUSI TECHO CBS3aH C MOHATHEM MHTPOCIEKIUH HEPCOHAXKA,
KOTOpasi SIBJISETCS YacThlO0 €ro BHYTPEHHEH pEalbHOCTH.
ITpencraBnenne 06 MHTPOCHEKINHU MEPCOHAKA XYIO0XKECT-
BEHHOT'O IIPOU3BEJICHUS OCHOBBIBAETCS HA IOHSITUU HH-
TPOCTIEKIMH, 3aMMCTBOBAHHOM U3 IICHXOJIOTHH.

[TpoGnema HMHTPOCHEKIMH HMeNa JJIUTENIBHYI HCTO-
pHIO U3ydeHust B puiocopuH, Mpexie 4YeM craja npeamMe-
TOM O6Cy)K[leHI/lﬂ B 3KCHepI/lMeHTaHI)H0ﬁ IICUXOJIOTUHU H
3aTeM — B ApYrux Haykax. OmHaKo J1ojirast HCTOpHUs U3yde-
HUSI TOHSTUS WHTPOCIEKUUH (aKTHUYECKH He TpHUBeia K
BBIPa0OTKE YETKO OYEPUEHHOTO M OJHO3HAYHOI'O ITOHHUMa-
HUSL 3TOTO TIOHATHS, TPEICTaBICHHE O KOTOPOM IIO-
NpeXXHEMY OCTaéTcs pasMBITBIM. B Icuxonoruu mox WH-
TPOCHEKIIel TOHUMAIOT HaOJII0IeHUE YeTIoBeKa 3a COOCT-
BEHHBIM BHYTPCHHUM ICHUXHYECKUM COCTOSHHEM, CaMOHa-
OnroeHye, HampaBleHHOE Ha (UKCAIMIO CBOETO XOja
MBbICJIEH, CBOMX YYBCTB M OILYIUEHUU. SIBIeHHME MHTpOC-
MEKI[UM TECHO CBS3aHO C Pa3BUTHEM BBICIICH (hOPMBI IICH-
XMYECKON IEATENIbHOCTH — C OCO3HAaHHEM 4YEIOBEKOM OK-

py’Karommei 1eHCTBUTENbHOCTH, BBIICJICHHEM Y HETO MHpa
BHYTPEHHHUX IEPEKUBaHUI, (POPMHUPOBAHNEM BHYTPEHHETO
MJlaHa AeUCTBUNA. DTO CIOXKHBIA U MHOTOTPAaHHBIN MpoIiece
IMPOSABJIICHUA PA3JIMYHBIX CTOPOH MBICIIMTEIBHOM U DMO-
LIMOHAJILHON KU3HEIESTEeIbHOCTH UHIUBH/IA.

B pamkax gaHHOTO MCCIIENOBaHUS 0] MHTPOCTIEKIINEH
NepcoHaXka MOHMMAaeTcsl (PUKCHpyeMoe B TEKCTE XyJIIOXKe-
CTBEHHOTO TIIPOW3BEICHHS HAOIIONEHUE IIEpPCOHAaXKa 3a
CBOWIMH YYBCTBAaMH M 3MOIIMSIMH, TIOTIBITKA TPOAHAIN3HPO-
BaTh TE€ IPOIECCH], KOTOPHIE MMEIOT MECTO B €ro yIie.
IIpy momouy MHTPOCHEKLUMHU KaK JUTEPATypHOro IMpuéMa
BHYTPEHHUH, HE HAOIIOZAEMBId HEMOCPEACTBEHHO MU
MePCOHAXKEH XYH0KECTBEHHOTO ITPOU3BEICHHUS CTAHOBUTCS
JIOCTYIIEH YUTATEIIIO.

MarepuanoM HCCIeOBaHHS MOCTYXWJIM POMAaHbI aHr-
JMHACKUX M aMepHKaHCKUX aBTOpoB XX—XXI BB. oOmuM
o0bpéMoM Oonee 5000 crpanun. B TexcroBom Marepuane
NIPE/ACTaBIeH XYJO0)KECTBEHHbIH peaqn3M Hadana XX B.
(J. Galsworthy, W.S. Maugham), ¢aHTacTuka cepeauHbl —
koHma XX B. (Stephen King, Ray Bradbury), coBpemeHHBII
nerektuB (Sidney Sheldon, Jim Harrison, Dan Brown, Jan
Fleming). Beibop npousBeneHmii ObI1 00YCIOBIEH CTpEM-
JICHWEM OXBaTUTh NPOM3BENEHHS pAa3IUYHBIX aBTOPOB,
pa3HBIe 110 JKaHPaM U BPEMEHH CO3JIaHUs, a TaKXKe Pa3iIud-
HBbIC 110 l/IH[ll/IBI/l}IyaJ'H)HO-XyI[O)KeCTBeHHOﬁ MaHEPE aBTOpa.

HJ’IH TOTO YTOOBI BBIACJIUTb UHTPOCHCKINUIO B Ka4Y€CTBE
00beKTa JIMHIBUCTHYECKOTO HCCIIEOBaHMs, HEOOX0AMMO
OTIPaHUYUTH SIBIEHHE MHTPOCHEKIMU OT CMEXHBIX SBJIe-
HUH. [laHHas CTAaThs MMOCBSIIEHA PAa3rPAaHUYEHHUIO MOHSITHS
CHHTPOCTIEKIH» W HECOOCTBEHHO-TIPSIMOHN PEYH.

«HecoOcTBeHHO-TIpSIMAsT peYb — MIPUEM H3JI0KEHUS, KO-
r1a peyb TEepCOHaka BHEIIHE TepelaeTcss B BHIC aBTOP-
CKOHl peun, HE OTVINYAACH OT HEe HH CHHTAKCHYECKH, HH
MyHKTyannoHHO. Ho HecoOCTBEHHO-TIpsIMAst pedb COXpaHs-
€T BCE CTHIIMCTHYECKHE 0COOEHHOCTH, CBOHCTBEHHBIE MPS-
MOW peud MEepCOHaXa, YTO U OTIIMYAET €€ OT aBTOPCKOM
peun. Kak crunucTudeckuit nmpueM HecoOCTBEHHO-NIpsIMast
peub IIMPOKO HCIIONIB3YeTCs B XYJIO)KECTBEHHOW Ipo3e,
MIO3BOJISISL CO3JIaTh BIIEYATIICHHWE COIPUCYTCTBHUSI aBTOpa U
YHUTaTeNs MPH TMOCTYNKaX M CJIOBax Ieposi, He3aMEeTHOTO
MIPOHUKHOBEHUs B ero Meician» [14. C. 245].

[Ipo6mema HECOOCTBEHHO-TIPSIMOM PEUr MIMEET TaBHIOO
TPaAMLMIO WM3YYEHHsI B 3alaJHOEBPONEUCKOH M OTEUeCT-
BEHHOH JMHIBUCTUKE. BrepBble B HayyHOW JUTEpaType
SIBJICHHE HECOOCTBEHHO-TIPSIMON pedn oTMmedaercst A. Too-
nepoM B 1887 r. m ompenensercs Kak cBoeoOpazHOe cMe-
1IeHue MpsMod M KocBeHHOU peuu. [lo3nHee, B Hauale
XX B., mpobiemMa HECOOCTBEHHO-TIPSIMOM peYrd HAYHMHAET
aKTHBHO pa3pabaThIBaThCsl (DUIIONIOTAMHM Pa3HbIX IIKOJI U
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HalpaBJIeHUH. B 3amagHoeBponeiickol Hayke HCCleNoBa-
HHE HECOOCTBEHHO-TIPSIMON pEYH TMPOXOAWT B MOPSAIKE
nuckyccud. IIpuHIMnuansHble pasHoOrjacus B HOAXOnE K
JTAHHOMY SIBJICHHIO BO3HUKAIOT MEXIY JUHIBHCTAaMH, CBS-
3aHHBIMU B TOW WJIM WHOM CTENEHU C ICUXOJOTHYECKOM
mxonoit K. ®doccnepa, ¢ 01HON CTOPOHBI, ¥ IUHIBUCTAMH,
HOpHUHAANIeKAKUMU K JKeHeBCKOH IIKoNe, C Apyro cTopo-
HbL. B nccrnenoBaHusIX TMHIBUCTOB, OTHOCSIIUXCS K LIKOJIE
K. ®occnepa, HecoOCTBeHHO-TIpsIMAs pedb paccMaTPHBACT-
Cs KaK CTHJIMCTUYECKHN TPHUEM XYIO0XKECTBEHHOH pedd u
OTIMCHIBAETCS CO CTOPOHBI €€ MCUXOJIOTHIECKON MPUPOIBI
u acretndeckod addexTuBHOCTH. B IHCKyCCHOHHOM MMO-
pSAKe UMH BBOAWTCS PSii TEPMHUHOB: «3aByaJHMPOBAHHAS
peub», «mepexutas peub» [15], «peub kak ¢axkr» [16] u
ap. Pemiaromee BiMsHME Ha W3y4YeHHE HECOOCTBEHHO-
npsIMOM peud BO (PpaHIly3CKOW JIMHTBHUCTUKE OKa3bIBacT
teopus npeacraBurens XKenesckoit mikoinsl 1. bammu. st
0003HaUEHHs] MHTEPECYIOLIETO HAC SIBJICHHS YYEHBIH BBO-
mut TepmuH discours indirect libre («cBoOoIHAS KOCBEHHAS
pedby»), HalleIMui Ipu3HaHUE BO (DPAHITy3CKOW JIMHTBHC-
tuaeckoit urepatype. L. banmu paccmarpuBaet HecoOCT-
BEHHO-TIPSIMYIO pe4b, UCXOMAS U3 COCCIOPOBCKOTO MEIICHUS
SI3BIKOBOM JiesaTeNIbHOCTH Ha si3bIK (langue) u peus (parole),
mojiarasi, 9To IpsMasi M KOCBEHHasi pedb OTHOCSTCA K 00-
JIACTH S3bIKA U MPEJCTABISAIOT COO0H HEM3MEHHBIE TpaMMa-
THYECKHE KOHCTPYKIUH, «OKHBAIOLIMe» B peud. B oriu-
4He OT NPSIMOM M KOCBEHHOH peyr HeCOOCTBEHHO-TPsIMast
pedb He UMEeeT CBOET0 MeCTa B SI3BIKOBOM CHCTEME, T.K. OHa
BO3HMKaeT B cdepe peur Kak pe3ysbTaT OJHOTO U3 BO3-
MOXHBIX YIIOTpeOJIeHHI I KOCBEHHO! peyn.

M.M. baxTvH NOHUMAaeT JAHHOE SIBJIEHUE KaK pe3yJib-
TaT B3aMMOJICHCTBHSA ¥ B3aWMOIIPOHUKHOBEHHUS PEYH aBTO-
pa u pedn mepcoHaxka («4ayxoi peum»). B HecoOcTBeHHO-
MPSIMOIl pedr aBTOp MBITACTCS MPEICTABUTH UYXKYIO PEUb,
UCXOMALIYI0 HEMOCPEICTBEHHO OT IEpCOoHa)xxa, 0e3 aBTop-
cKoro nocpegHmdectsa. [Ipu 3ToM aBTOp HE MOXKET OBITH
MOJTHOCTBIO OTCTPAHEH, U B pe3yJIbTaTe MOIy4aeTcsl Hajlo-
JKEHHE OJHOTO TojIoca Ha JIPYroH, «CKpeLIeHHe)» B OJHOM
peUeBOM aKTe JABYX T'OJIOCOB, JIBYX IUIAHOB — aBTOpA U IMep-
coHaxa. M.M. baxTuH Ha3bIBaeT 3Ty 0COOCHHOCTH HECO0-
CTBEHHO-TIPSIMOH peun «asyronococteion [17. C. 117].

Wrak, cormacHo onpenenennto M.M. BaxTtuna, Hecob-
CTBEHHO-TIPSIMAsE Pe4Yb — STO TaKWe BBICKA3bIBAHUS (cCer-
MEHTHI TEKCTa), KOTOPHIE MO0 CBOMM TPaMMAaTHYECKAM H
KOMIO3HIIMOHHBIM CBOHCTBAM NPHUHAIUIEKAT OJHOMY TO-
BOpAIIEMY (aBTOPY), HO B JEHCTBUTEIHLHOCTH COBMEIAIOT
B ce0e /Ba BBHICKA3bIBaHMUS, JBE PEUEBHIC MAHEPHI, IBA CTH-
a1 [18. C. 118]. [Togo6HOe coBMeleHHe CYObEKTHBIX TlTa-
HOB aBTOpa M IepcoHaxa (peueBas KOHTAMUHALIUS TOJIOCOB
aBTOpa M TIEPCOHAXKa) M COCTaBIAET, [0 MHEHHMIO
M.M. BaxTuHa, CYIIHOCTh HECOOCTBCHHO-IIPSIMON peuwu.
OTO W3J0XKEHUE MBICIEH WM MEpeXUBAHUN IEepCOHaXkKa,
rpaMMaTHYECKH IMOJIHOCTBIO UMHUTHUPYIOLIEE pPeub aBTOpa,
HO TI0 WHTOHAILIMSAM, OIICHKAaM, CMBICIIOBEIM aKIEHTaM Clie-
IIyFOIIee X0y MBICTTH CaMOTO TIepCcOHaXKa. BrIayieHuTs ee B
TEKCTe HE BCEra JIETKO; MHOTAa OHa MapKUpyeTcs OIpe-
JICICHHBIMH TpaMMaTH4ecKUMu (opmMaMu, HO B IJHOOOM
ciIydae TPYAHO OIpPENeNnTh, B KaKOM TOUYKEe OHAa HAYMHAET-
Csl MM KOHYaeTCs. B HeCOOCTBEHHO-TIPSIMON PeUr MBI OIIO-
3HaeM 4Yy’KO€ CJIOBO «II0 aKIEHTyallud ¥ MHTOHUPOBAHHIO
repos, Mo LIEHHOCTHOMY HAIpaBJIEHUIO PEU» €ro OLEHKH
«11epeOUBaIOT aBTOPCKUE OLIEHKH U MHTOHALMI.
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B.B. BuHorpazios, B YbuX TpyJax 3HAYUTEIHBHOE MECTO
3aHMMAaeT Hay4yHbIH aHAIU3 XyA0XKECTBEHHON peuH, Xapak-
TEpU3yeT HECOOCTBEHHO-NIPSIMYIO peYb KakK «CI0XKHYIO
KOMOWHAIIMIO IMOBECTBOBATEIBHOTO s3bIKa C (hopMamu
BHYTPEHHEIO MBILUICHUSI CAMUX IIEPCOHAXKEN», YTBEPXKIas
TEM CaMbIM TPHHIUI CYyOBEKTHOW MHOTOINIAHOBOCTH I10-
BecTBOBaHUs [19].

B pabore A.A. AHIpUEBCKOIl HeCOOCTBEHHO-TIpsMast
peub paccMaTpuBaeTcs Kak OcOOBI B MOBECTBOBAHUS,
IIpU KOTOPOM HaOMI0JaeTcst B3aUMOJACHCTBHE M B3aMMO-
NIPOHNKHOBEHHWE PEYEBBIX IUIAHOB, KaKABIH M3 KOTOPBIX
IIPU 3TOM TePsIET OTYACTH CBOIO CHEUU(UKY, B pe3ybTaTe
YEro CO3JaeTcs HOBOE SIBICHHE, HEecylllee B cebe pasHo-
TUIAHOBBIE XapaKTEPUCTUKU. B 3TOM, COOCTBEHHO, W cO-
CTOMT crneuuduka HECOOCTBEHHO-TIPSAMOW  pedn —
«...yJIOBUTb W BOCIIPOM3BECTH, B COOTBETCTBHH C CO3/a-
BaeMbIM 00pa30M 4eNIOBEKa, €ro BHYTPEHHIOIO pedb, aHa-
JIUTUYECKH BCKPBIBasl €€ M BOCIIOJIHSSI CBOMCTBEHHBIE €
9IIU3UH, “KOPOTKHE 3aMBIKaHMs ¥ JIpyrue crennpuueckue
0COOEHHOCTH TIPOIIECCOB ASTOTO IEPBHYHOTO ‘‘PEUEBOTO
YpOBHS”, aJeKBaTHO TMpPEACTaBUTh J3TOT BHYTpPCHHE-
pedyeBoil MOTOK B KOHTEKCTE COOTBETCTBEHHO OPTaHM30-
BaHHOT0, CJIOBECHO O()OPMIICHHOTO AJIsI BOCIPUATHS YUTa-
TeJeM BHYTPEHHero Mupa nepconaxa...» [20. C. 8].

Bech cniexTp siBieHMA, H300pakaeMbIX HECOOCTBEHHO-
NpPSIMOM  PEYbl0, HAXOAUT OTPaKEHHE B KiIacCH(UKALMU
pa3lIMuHBIX THUIOB HECOOCTBEHHO-TPSIMOM peuu, Hpeio-
KeHHOM A.A. AHApPHEBCKON NpH aHaIM3€ COBPEMEHHOI
(hpaHITy3cKOH XyI0KEeCTBEHHOI Mpo3bl. CoriiacHo npupoje
n300pakaeMbpIX SBIEHUH HEcOOCTBEHHO-TIpsAMas pedb
muddepeHumpyercs Ha TpH Pa3HOBUIHOCTH.

1. HecoOcTBeHHO-TIpsIMasi pedb B Y3KOM, TPaIUIIAOH-
HOM 3HA4€HHUH 3TOTO CJIOBA, T.€. KaK (hopMa Mepeaadn gy-
KOTO BBICKa3bIBaHMH.

2. HecobcTBeHHO-TIpsiMas pedb, IMEHyeMasl «BHYTpPEH-
HUM MOHOJIOTOM», KaK €IUHCTBEHHAs COCTOSTEIbHAs
(opma nepenaun BHYTPEHHEH peuM INEpCOHaXKa, ero «Io-
TOKA CO3HAHUS.

3. HecobcrBeHHO-npsiMasi pedb Kak MaHepa n3o0paxe-
HUSI CJIOBECHO HEO(OPMIICHHBIX OTPE3KOB OBITHS, SIBICHUN
NPUPOJIBI U YEJIOBEYECKUX OTHOUICHWH C TO3WIMHU Iepe-
JKMBAIOLIETO X JIMIIA.

Kak MBI BUIUM, BHYTPEHHUH MOHOJIOT YEIOBEKa MOXKET
TPaKTOBaThCs MO-pasHOMY. MHOTHE y4YeHbIE paccMaTpH-
BAIOT MPE3CHTALNIO YCTHOM peur B XyA0KECTBEHHBIX IIPO-
W3BEICHUAX M BBIIENSAIOT Pa3HbIC CIydau, KOTOPbIE OTHO-
CSTCS K HECOOCTBEHHO-TIPSAMOM PeUr M KOTOPBIE OTPaXKAIOT
Pa3INYHYIO TIIyOUHY MOTPYXKEHUsI TEPOEB B CBOW BHYTPEH-
Huil mup [21-26].

T. Xatunncon u M. IIlopT BBAEIAIOT claeayOLIMe Ka-
TEropHH NPE3eHTAllMU PEeYr IIePCOHAXKEH: BOCIPOU3BElIE-
HUE PEueBBbIX aKTOB IepcoHaxel — Narrator’s Representa-
tion of Speech Acts (NRSA), mpsmyro peur — Direct
Speech (DS), kocBennyto peus — Indirect Speech (IS), cBo-
6omnyI0 KocBeHHYIO pedb — Free Indirect Speech (FIS) [21,
22]. M. llopt yka3sIBaeT Ha CyIIECTBOBAaHHE TaKUX Kare-
ropuii, Kak BOCIPOM3BEJCHHUE JACUCTBUN MEpCOHaXeH —
Narrator’s Representation of Action (NRA), ykazanue aB-
TOPOM Ha TO, YTO PEUEBOE B3aMMOAEHCTBUE COCTOSIIOCH —
Narrator’s Representation of Speech (NRS) [22]. T. Xar-
YHUHCOH CUYHUTACT BO3MOXXHBIM TAaKXKC BBIACIINTH CBOGOHHyIO
npsimyto peus — Free Direct Speech [21].



Kareropusi BocmpousBeneHus: ACHCTBHI IMEPCOHAXEH
(NRA) He mompa3yMeBaeT HaJHMIUE PEUH, a OTPaKaeT AeH-
crBus nepconaxeit («They embraced one another passion-
ately», «Agatha dived into the pondy), onpenenenusie co-
obrTus («It began to rain», «The picture fell off the wally),
ormcanue cocrosiHni («The road was wety, «Clarence was
wearing a bow tie», «She felt furious»), a Taxxe ¢ukca-
U0 TICPCOHAKAMHU JCHCTBUM, COOBITUH W COCTOSHUIMA
(«She saw Agatha dive into the pond», «She saw Clarence
was wearing a bow tie»).

Kareropus, koropyto M. Illopt HazeBaer NRS, moka-
3bIBaeT, YTO OOLIEHHE COCTOSIIOCH, HO O YeM MMEHHO IIia
pedb, He TOBOPUTCSL:

(1) Gabriel went to the stairs and listened over the ban-
isters. He could hear two persons talking in the pantry.
Then he recognized Freddy Malin’s laugh (James Joyce.
The Dead).

[Ipu BOCHPOM3BEICHUH ABTOPOM PEYEBBIX AKTOB MEp-
conaxxeil (NRSA) uurartento craHOBHUTCS TOCTYIHOH TeMa
pasroBopa. [lonoOHas mpe3eHTanus peyr NpUIaeT IoBecT-
BOBAHHMIO PA3JIMYHBIE OTTEHKH, HAIIPUMep KOMUYECKHIA:

(2) Mr D’Arcy came from the pantry, fully swathed and
buttoned, and in a repentant tone told them the history of his
cold. Everyone gave him advice... (James Joyce. The Dead).

[psmas peus (DS) B XyHOXKECTBEHHOM MPOW3BEACHUH
MOXKET OBITh NPEACTaBIICHa NO-pa3HOMY: 0e3 KOMMEHTapUeB
aBToOpa, Oe3 KaBbIYCK, Oe3 KaBbluek U kommeHtapues (FDS).
[MpsiMast peyb pacKpbIBacT JIMYHOCTH IIEPCOHAXKA U €r0 BHJIE-
HHE OKpYIKAIOIeH NeHCTBUTENIEHOCTH HanboJiee sIpKo.

KocBennast peus (IS) mcnombsyercst mist oTpaskeHHs
touku 3peHus aBropa (Ermintrude demanded that Oliver
should clear up the mess he had just made).

CBobOognas xoceHHas pedb (FIS) akryampHa mis po-
MaHOB KoHIa XIX—XX BB. u coderaeT B ceOe 4epThl Ipsi-
MO U KocBeHHOU peun. CBOOOIHAS] KOCBEHHAsI peydb Mpejl-
CTaBJISIET COOON KaTEeropHuio, B KOTOPOW COBMENIAIOTCS TO-
JIoca aBTOpa M epcoHaxa:

(3) «So that was the first part of the story. Czech troops
out, Russian troops in. Got it?».

Smiley said yes, he thought he had his mind round it so
far (John Le Carré. Tinker, Tailor, Soldier, Spy. Ch. 28).

CBoOo/iHAsT KOCBEHHAs! peub MOKET OBITh 3aMacKUpO-
BaHa MOJ NPSAMYIO UL JOCTHKEHUS PA3IUYHBIX CTHIIMCTH-
YECKUX OTTCHKOB, HAIPUMEP HPOHUYECKOTO:

(4) «...The child was going on so well — and he wished
so much to be introduced to Captain Wentworth, that, per-
haps, he might join them in the evening; he would not dine
from home, but he might walk in for half an hour» (Jane
Austin. Persuasion).

HpeSeHTa]_II/IH MBICJIN IMPpOUCXOOUT, 110 MHEHHUIO
M. llopra, TakuMu k€ KaTeropusiMu, Kak U Ipe3eHTalus
pedH: Mmpe3eHTalus aBTOPOM MBICHeil epconaxa — Narra-
tor’s Representation of Thought (NRT) (He spent the day
thinking); mpe3eHTanus aBTOPOM aKTOB MBIIUICHUS — Nar-
rator’s Representation of Thought Acts (NRTA) (She con-
sidered his unpunctuality); xocBeHHass Mbicab — Indirect
Thought (IT) (She thought that he would be late); cBo6oa-
Hast kocBeHHast Mbicib — Free Indirect Thought (FIT) (He
was bound to be late!); npsimass mbiciap — Direct Thought
(DT) (‘He will be late’, she thought). IIpe3enrauus Mpicin
OTJIMYACTCA OT MPE3CHTAlUU PCUU TEM, YTO B IICPBOM CIIy-
qac MPUCYTCTBYIOT IJi1arojibl U HapCuus, YKa3bIBalOIUC Ha

MBICJIUTENIBHYIO JIeTeIbHOCTh. [lepBble TpU YKa3aHHBIE
Boitie kateropun (NRT, NRTA, IT) aHamornaHsl COOTBET-
CTBYIOIIIMM UM KaTCroOpHAM IMPE3CHTALIUU PEYU.

Ipsmast mpics (DT) wacto mcnone3yercs aBTOpamu IS
OTPaKEHUSL BHYTPEHHEW MBICIUTENIBHOM JESTEIbHOCTH T1IEPCO-
Haxeil. [Ipsmast MbICIb BMeeT GOopMy, AHATIOTHYHYIO IpaMaTH-
YeCKOMY MOHOJIOTY, KOT/Ia He SICHO, SIBIISIOTCSI JIM CJIOBA aKkTepa
MBICIIBIO BCITyX WM OOpalieHueM K 3purersiM. [IpsiMast MbICTb
(DT) nmOBOIBHO HYACTO WCIIONB3YETCS U BOCHPOM3BEICHHS
BOOOpakaeMbIX Oecell MepPCOHAKEW C OKPYKAIOMMMH U TI0-
3TOMY YaCTO BBICTYIAET B (JOPME MOTOKA COZHAHMSL:

(5) Her worship, her dinner parties, her life with Pym,
had all been conducted on this same sturdy principle [of
supporting her husband unquestioningly].

Until last July. Until our holiday in Lesbos. Magnus,
come home. I’'m sorry I raised a stink at the airport when
you didn’t show up. I’'m sorry I bellowed at the British air-
ways clerk in what you call my six-acre voice and I'm
sorry I waved my diplomatic pass around And I’'m sorry —
terribly sorry — I phoned Jack to say where’s the hell my
husband? So please — just come home and tell me what to
do (John Le Carré. Tinker, Tailor, Soldier, Spy. Ch. 1).

CBoOomnas kocBeHHast Mbicib (FIT) mokasesiBaeT Hau-
OoJiee MOJIHOE MOTPYKEHUE MEePCOHaXKa B CBOE CO3HAHHE.
Ora Kareropus OTpakaeT BHYTPEHHHI MHUp MEpCOHaXa,
KOTODBII SABISETCS HEAOCTYHHBIM AJIS OKPY)KAIOUIUX. AB-
TOp XYyIOXXECTBEHHOI'O MPOM3BEICHUS B ITOM Ciydae He
BMEIIMBAETCS B PabOTy CO3HAHHUSI MEPCOHaXKa M Kak Obl
yXoIuT B cropony. Hampumep:

(6) His hands were weary. He brooded over his long,
white body, marking the ribs stick through the sides. The
hands had held other hands and thrown a ball high into the
air. Now they were dead hands. He could wind them about
his hair and let them rest untangling on his belly or lose
them in the valley between Rhianon’s breasts. It did not
matter what he did with them. They were as dead as the
hands of the clock, and moved to clockwork (Dylan Tho-
mas. The Visitor).

C Hamred TOYKH 3pCHUA, JAJIEKO HE BCE€ IMMPUBOJUMBIC
aBTOPaMH KOHTEKCTBI MOTYT CUMTAThCsl MHTpOCTIEKIel. B
koHrekcrax (1), (2), (4) ukcupyercs nocienoBaTeIbHOCTh
JIeMCTBUH M COOBITHH M (PAKTHUECKH OHM IPEACTABISIOT
co0o0if pa3Hble (POPMBI aBTOPCKOTO TOBECTBOBAHUS O IIPO-
ucxomsmieMm. B xorTtekcte (3) mepconax (Smiley) ¢pukcu-
pyeT ToT (akT, 4TO OH YK€ HEKOTOPOE BpeMs 00TyMbIBAI
curyauio (he thought he had his mind round it so far), uto
YKa3bIBaeT Ha MHTEJUIEKTyaJbHbIE MPOLECChI, TPOUCXOIS-
IKE B TOJIOBE MEPCOHAXKA, U MOXKET PACCMaTPHBATBHCS KaK
uHTpocnekius. Konrekct (5) onmuchiBaeT IBHKEHUE MBIC-
JIM TepOWHH, OBICTPYIO CMEHY «KapTUH» B €€ CO3HAHUH.
OTH KapTHHBI BOCIHPOM3BOIAT (PaKTyalbHYI0 HH(OpMA-
LIMI0, U WHTPOCIEKLUS 37IeCh NMPAKTHYECKH OTCYTCTBYET.
Kak xocBeHHOE yKa3zaHHWE Ha WHTPOCIEKLHIO MOXET pac-
CMaTpUBaThCSl TOJBKO LIEMOYKA MapajiebHbIX KOHCTPYK-
U C TOCTOSTHHO TOBTOpsitommMcst [I’m sorry. OmHaKo 310
HE TUAJIOT IePCOHaXKa ¢ caMOoi COOOH, 3TO €€ MBICIICHHBII
Jaaor ¢ Marnycom, 4To MO3BOJISIET 3aKJIFOYHUTh, YTO KOH-
TeKCT (5) Bps JM ClIeyeT OTHOCUTh K HHTPOCIIEKIIHH.

Hawnbonee Omm3ko compukacaeTcss ¢ HHTPOCHEKITUEH
Pa3HOBUIHOCTh, Ha3biBaeMasi CBOOOJHOW KOCBEHHOW pe-
ypto. T. XaTuWHCOH I WLTIOCTpallMu CBOOOIHOW KOC-
BEHHOM peyu NPUBOJAUT CIEAYIOUIUH IPUMED:
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(7) Then at last came a day when he was obliged to tell
her that his squadron was moving. He couldn’t tell her
where, of course, but only that he had just one more day.

In a long night of passionate farewell he again spoke a
great deal of boats and apple blossom. She wouldn’t let
him down? God, he knew he kept on saying it — but it was
all a miracle.

‘More like a dream.’

No, no, he insisted, a miracle. His mind went back to the
first meeting with her, Ais impression of an innocuous, moth-
like quietness, and then the second, his almost suicidal bit-
terness about Maxie and then his final discovery that the
moth, if it were moth at all, was at least, in its flaming affec-
tions, a tiger moth (H.E. Bates. The Tiger Moth. P. 116).

MBbI curTaeM, 9To MOCICIHUI a03al], HaYuHAast CO BTOPOTO
TPETTOKEHIS, MOXKET PaCCMATPUBATHCSI KaK HMHTPOCIICKTHB-
HBI KOHTEKCT, T.K. 3eCh MMEEeTCs yKa3aHHe HE TOJNBKO Ha
MBICIIUTEIIBHYIO JIeSTeNIbHOCTh nepcoHaka (His mind went
back to...), HO ¥ yka3aHHE Ha TO, YTO OH (PUKCHPYET CBOE
BHYTPEHHEE AMOIMOHAIBLHOE COCTOSHUE M OMPEACIICHHYIO
OLICHKY aTMOC(EpbI, CBOSH BO3MIOOJICHHON M €€ ITOBEICHUS
(innocuous, moth-like quietness; suicidal bitterness).

CrnenyeT Takke OTMETUTb, YTO U MHTPOCHEKIIHUS, U yKa-
3aHHBIE CMEXHbBIE C HEll SBJICHHUS MOTYT COBMELIAThCS B
OJIHOM KOHTEKCTe. PaccMOTpuM ciielyrommii mpumep:

(8) As he stared up at Camerlengo Ventresca, Mortati
felt the paralyzing collision of his heart and mind. The vi-
sion seemed real, tangible. And yet... how could it be?
Everyone had seen the camerlengo get in the helicopter.
They had all witnessed the ball of light in the sky. And
now, somehow, the camerlengo stood high above them on
the rooftop terrace. Transported by angels? Reincarnated
by the hand of God?

It is impossible...

Mortati’s heart wanted nothing more than to believe,
but his mind cried out for reason. And yet all around him,
the cardinals stared up, obviously seeing what he was see-
ing, paralyzed with wonder (Dan Brown. Angels and De-
mons. P. 558-559).

[lepBeic aBa mpeIoKeHUs KOHTEKcTa (8) (OHH BBIIC-
JICHbl KYPCHBOM) MPEICTABISIIOT COOOW HHTPOCIIEKIHIO
MEePCOHAXA, T.K. 3716Ch UMEET MECTO BHYTPECHHHUH aHAH3
CUTYyalliH, YKa3aHHEe Ha HECOBIAJICHUE B IOJIOBE MEPCOHA-
’Ka MBICJICH U OLIYILEHUH, CTOJIKHOBEHHE pa3yMa U YyBCTB.
Janee crnenyer HECOOCTBEHHO-TIPSIMAsi pedb, OTPaXKArOIIast
mporiecc OOXyMBIBaHHS IMEPCOHAXKEM IPOIUIBIX COOBITHIH
(perpocnekuns). 3aece MopTaTu HE TBITAETCS AaTh BHYT-
PEHHIOIO OILIGHKY HPOUCXOJSIIUM COOBITHEM, OH IPOCTO
crapaercs 3a(UKCUPOBaTh OBICTPO CMEHSBLINE JPYT Apyra
coObITHsI Kak 00pa3bl BHEUIHEro Mupa. Tpu Bompoca, 3a-
BepIIAIOIIKE MEePBBIA ab3all, U Gpa3a BTOPOro ad3aia Tak-
Ke MPEACTABIAIOT CO00H HECOOCTBEHHO-NPSAMYKO pEYb.
YuraTenp clieqyeT 3a MBICISAMH MEPCOHAXKA, HO KOHLICH-
TPUPYETCS HE Ha COCTOSTHUM TEPCOHAXKA, a HA COOBITHAX. B
TpeTheM ab3alle aBTOp BEAET IMOBECTBOBAHHE C IMO3MIUIA
nepconaxa (t.e. Moptaru). [lepBoe npeanoxenne TpeTbe-
ro ab3ama mpeacTaBiIsieT co00i MePCOHAKHYIO HHTPOCIICK-
LU0, (UKCAIMI0 UM CBOEr0 BHYTPEHHEro COCTOsIHUS. B
MOCJIEHEM TPEJIOKESHUH I'OJI0C aBTOPA CIIUBAETCS C TOJIO-
COM IIEPCOHAXa M UX TPYAHO PA3[ENHTh: IMPOUCXOASIIEE
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OIMCHIBACTCS TaK, KaK €ro BHIMT mepcoHax. U Bce-Taku
nocneanue cinosa paralyzed with wonder omste MOXHO
CUuTaTh HHTpOCHeKHHeﬁ, T.K. OLCICHCHHE HUCIbIThIBACT
Moprary, KaKk ¥ OKpY)KalolllMe €ro KapIHHAJIbL, U 37eCh
MOXXHO TOBOPHTH O INEPEHOCE CBOMX OLIYIIEHHH Ha OKpY-
JKAOIMX, KOTOPhIE BHIAT TO, YTO BHJUT ONHMCHIBACMBIH
MIepCOHaX, U YYBCTBYIOT TO, YTO YYBCTBYET OH.

PaccMoTpum erie 0MH KOHTEKCT:

(9) God, she’s thin, 1 thought. She’s nothing but a bag
of —

A shudder twisted through me at that. It was a strong
one, as if someone were spinning a wire in my flesh. [
didn’t want her to notice it — what a way to start a summer
day, by revolting a guy so badly that he stood there shaking
and grimacing in front of you — so 1 raised my hand and
waved. [ tried to smile, as well. Hello there, lady standing
out by the floating bar. Hello there, you old bag of bones,
you scared the living shit out of me but it doesn’t take
much these days and I forgive you... I wondered if my
smile looked as much like a grimace to her as it felt to me
(Stephen King. Bag of Bones. P. 122).

[ToBecTBOBaHME B KOHTEKCTE (9) BeeTCs OT JIMIa Tep-
coHaxa. Hauwmnaercs xoHTekcT (9) ¢ HecoOCTBEHHO-
MpsIMOK pedH, ¢ MBICIEH mepcoHaxka. Xynoba mucc YUT-
MOp HaBoAUT Malikyia Ha CTPAlIHYI0 MBIC/b, YTO JKEHILH-
Ha MOX0Xa Ha MEIIOK C KOCTAMHU. JTO CpaBHEHHE acco-
HUUPYETCA Y HCro C HENPUATHBIMU BOCIIOMUHAHUSAMU U3
npeaAbI Aymero XU3HCHHOTO OIIbITa. Cuna YyBCTBa ONH-
CBIBAETCSI TIOCPEACTBOM CPaBHEHHUS C MPOBOJIOKOH, KOTO-
pYIo Kak Obl BOH3MJIM B Tesno Malikiia n MOBOpPauyMBaloOT B
HeM. IlocpencTBOM 3TOTO CpaBHEHMs pe3Kasl AyIIeBHas
00J1b, KOTOPYIO HCIBITHIBAET MEPCOHAXK, CTAHOBUTCS J10C-
TynmHa 4uTarento. [IombiTKa aHanu3a BHYTPEHHETO CO-
CTOSIHUSI U YXOJ B TJIyOMHY CO3HAHUS SIBJISIETCSI MTPOSIBIIC-
HHEM HHTPOCHEKIHH (mpemioxeHuss 1, 2 Broporo adsa-
11a), KOTOpasi MO3BOJISIET IKCIUIMLUPOBATh EHCTBUS Mep-
conaxxa — so I raised my hand and waved. Cnenyromiee
3aTEM IIOBECTBOBAHUE W MBICICHHO oGpameHHaﬂ K MHCC
YUTMOp peub INepcoHaxka MPEACTaBIAIOT co00i HE HH-
TPOCHEKIINIO, @ BHYTPEHHHH MOHOJIOT — PEaKIHIo Mepco-
Ha)ka Ha TO, YTO MPOMCXOIUT BOKPYT Hero. B mociennem
IIPEUIOKEHNH KOHTEKcTa (9) MepcoHaX OIsTh yriyOuis-
€TCsl BO BHYTPEHHHUIl MHp, YTOOBI NPOAHATH3HPOBATH
cBom aeiictBusa. Ero ymeiOka, 1Mo ero BHyTpEHHEMY OIILY-
IICHHUIO, OOJIBIIIE MTOX0Ka HA TPUMAacy (MHTPOCIIEKIHA), 1
Maliikn He 3HaeT, HacKOJbKO 3TO OYEBHUIHO IS MUCC
Yurmop.

Wrak, Mbl CUMTaEM BO3MOIXKHBIM CAENATh OOLIUH BBIBOJ
O TOM, YTO MHTPOCHCKUHA SABJIACTCA 60.]'166 Y3KUM MOHATH-
€M, 4eM HecoOCTBeHHO-NpsiMast peub. [Ipe3eHTanms peun
MepCOHaXKEeH JajieKo He BCerja OTPakaeT OLIYIICHHs, Ie-
PEKMBaHUS TIEPCOHAXKEH, MX BHYTPEHHIOIO OLICHKY, T.C.
JIAJIeKO HE BCErja MOXKET OTOXKAECTBISITHCS C MHTPOCIEK-
1eil. OCHOBHBIM KPUTEPUEM Pa3rpaHUUYCHUS SBISETCS TO,
HA YeM COCPEI0TOYCHO BHUMAHHUE MMEPCOHAXKA: €CIIH UMEET
MECTO TIpOCTasi MEICIICHHAs (UKCAIMs COOBITHH, 0e3 HxX
SMOTHBHOMW OLIEHKH, U €CIIH OTCYTCTBYET OCO3HAHHE Iep-
COH@XEM CBOET0 HHTEUICKTYaJbHOTO 3SMOIMOHAIBHOIO
COCTOSIHHMSI, TO TT0100HBIE KOHTEKCTHI HE CIIEAyeT OTHOCHTh
K UHTPOCTICKIHIH.
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